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1CHAPTER I
INTRODUCTION
“A Lawn in the Sky” is a musical drama in two acts on a libretto by
Katherine Hollander. The piece is based on the true story of Lieutenant Onoda
Hiroo, a Japanese “straggler” who refused to believe that Japan had surrendered
in World War II and continued to wage guerilla warfare in the jungles of the
Philippines until 1974. The librettist constructed this fictionalized account drawing
from information in newspaper articles and Onodaʼs memoir, No Surrender: My
Thirty-Year War.
While both Ms. Hollander and I referred to these historical sources, the
story is a work of fiction, including a total cast of nine characters, several purely
fictional. These roles are supported by an ensemble of Western instruments:
flute, clarinet, saxophone, oboe,  bassoon, percussion, piano, and contrabass;
Japanese instruments: nohkan, shamisen, and taiko; and fixed media
electronics. This mixed ensemble parallels the charactersʼ divergent views of
reality and offers opportunities for multidimensional commentary on both the
libretto and the story.
I began to discuss this project with Katherine Hollander in the summer of
2010, after being deeply moved by Onoda Hirooʼs story and the frankness with
which he discusses his experiences in his memoir. One of the most striking
elements of the story is Onodaʼs refusal to believe that Japan had been defeated
despite continual flyers and newspapers dropped on the island. Even after
2experiencing direct contact with his brother, Onoda continued to rationalize all of
the evidence that he encountered, since all of the far-fetched explanations that
he concocted seemed more plausible than Japanʼs surrender.
 This subject was particularly attractive to me because World War II is an
extremely important event in Japanʼs cultural history.  Japan was forced to
surrender, and to reevaluate many of the core, foundational beliefs upon which
its national culture was built. Consequently, the massive influx of Western
(American) culture, combined with Japanʼs defeat, led to a national identity crisis
that has influenced the thoughts of many artists and scholars, such as can be
observed in the films of Teshigahara Hiroshi and the music of composers such
as Yuasa Joji and Takemitsu Toru. The story of Onoda offers a unique
opportunity to explore these ideas through the story of an individual who, through
his isolation, did not experience the events of post-war reconstruction that
alienated some Japanese from their own history. Finally, thirty years later, he
must accept the reality of the modern world.
I am thrilled to have had librettist Katherine Hollander as a collaborative
partner. Ms. Hollander is a Ph.D. candidate in History at Boston University, as
well as a poet with an extensive list of publications. Her skills and experience
complement my abilities as a composer, performer, and cultural analyst of Japan,
and working together enabled us to create a piece that is beyond what each of us
could have accomplished alone. Through this collaboration, we gained the
3perspectives of each otherʼs experience, and the work benefitted from this
exchange of ideas. As Alice Goodman explains about the creation of the opera
Nixon in China:
My Nixon is not quite the same character as John Adamsʼs Nixon,
and they both differ slightly from Peter Sellarsʼs Nixon, not to
mention James Maddalenaʼs. My view of the Cultural Revolution is
not the same as theirs, and theirs are not the same.  I suspect we
disagree about peace and progress. The collaboration is
polyphonic. We have done our best to make our disagreements
counterpoints: not to drown each other out, but, like the characters
in the opera, each to be as eloquent as possible. (Goodman, from
the liner notes of Edo de Waartʼs recording of Nixon in China p. 17).
In the same manner, while Ms. Hollander and I used the same primary sources
for our inspiration, our divergent experiences in different academic areas have
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